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of subjects was conditioned by the traditions of the prince ; in
the Hindu courts Hindu mythology afforded opportunities to
the painter which in the Imperial courts were offered by the
glories of conquest. Both arts are essentially courtly for in
either case the patrons are princes. There is undoubtedly
greater freedom and variety in the Rajput schools because
their social manners differed from those of the Mughals, but
the aesthetic quality of the two arts is much the same. The
line of the Hindu retains more of Ajantan feeling in a certain
class of pictures,53 otherwise the beauty of life is envisaged
in the same sharp, intense, well-defined, individualized man-
ner as by the Mughal artist. The illustrations54 of Rajput
^paintings given by Coomaraswamy themselves testify to thete
facts. The setting of the three first and crudely though force-
fully executed pictures is exactly like that of any of the Mughal
school. The Ragfnls55 and -A/at/a^as56 are Rajput ladies sitt-
ing like Persian maidens57 under overhanging branches of
blossoming trees. The clarity of outline, the emptiness of
spaces, the devotion to details like the ornaments and drapery
the picturesque scenery, the graceful pose are all Hindu
versions of the Persian art. The subject-matter may belong
to Hindu society ; the draughtsmanship, the setting, the colour-
ing is Mughul or Hindu-Muslim. In fact, in painting the same
synthesis took place as in architecture. If Akbar adorned the
palaces of Fatehpur Sikri with paintings on the walls, the
Maharajas of Bikaner and Udeypur followed his example, and
not only were the edifices alike, but the adornments were also
of the same character. The Muslim rulers set the example of
patronage of art and literature, and the Hindu princes imitated
53  Coomaraswamy :  Rajput Painting, Plate X, LI,  LII.
54  Ibid., Plates I, II,  III.
55  Coomaraswamy:   Selected   Examples  of   Indian   Art   Plates   IV,   CV*
CXIL
56  Ibid.,  Plate CXLVIII.
57 Martin:   Op.   cit.,   Plates   101,   111.